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“Rachel’ s Memory” — Work Commentary

Rachel’ s Memory

Using Al in art inevitably involves ethical questions.
“Will it erode human creativity?” “Will it infringe on copyright?”—such doubts have

surrounded Al art since the moment it appeared.

That is precisely why this work deliberately confronts the issue head—on.

The Meaning of Using Al for Poetry

Poetry is meant to weave together human emotions and memories; there is no
necessity to entrust it to AL

Nevertheless, |1 deliberately asked Al to generate poetry and made that output the
starting point of this work.

There is a provocation here:
“What does it mean, ethically, to introduce Al into a field where it is unnecessary?”

This question is embedded in the work itself.

Online Publication and Copyright Clearance

Once a work is published online, it cannot avoid issues of copyright, usage rules, and
legal risks.
In fact, the very significance of publishing online lies in the act of minimizing such

legal risks as much as possible, thereby inevitably highlighting the ethical issues.

For that reason, I employed “copyright—cleared” generative Als such as Firefly and
Getty.

(Some elements were even remade specifically for safe online publication.)



Furthermore, I used Al to verify that the items assembled in the curation box posed
no issues for online display.

This practical verification process itself also became part of the work.

The Boundary Between Human and Al — The Question

of Memory

This work also carries another layer.
Al does not possess personal information unless “Rachel’ s Memory” is given to it.
The poems it generates do not bear the weight of anyone’ s past; they are merely

chains of words.

And yet, humans read meaning into them and project memory onto them.
Al is an entity without memory; humans are the ones who bestow it.

It is in this boundary that the core of the title “Rachel’ s Memory” lies.

Rachel’ s Memory as a Double Structure

This work holds two layers simultaneously:

e Outer Layer
The act of using Al for poetry where there is no necessity; securing copyright
clearance for online publication; and verifying the legality of the items
displayed.
These practical procedures were all integrated into the work, making the
process itself robust enough for public presentation.

e Inner Layer
A perspective that questions the boundary between an Al without memory

and the human who grants it.



And within the process of creating the work—

On one hand, generating poems with no necessity for Al; on the other, deriving
concrete solutions for online publication and even verifying the safety of display
items with AL

By embedding all of this into the same work, “Rachel’ s Memory” came into being.

The Process as the Work

Art can be made only for friends or acquaintances.
Yet when one seeks to project questions and resonance into broader society,
formidable hurdles inevitably appear.

Especially when working with Al, those hurdles straddle both ethics and law.

This work presents one case study of confronting those hurdles.

It introduces Al into a domain where its use was unnecessary, while ultimately
encompassing practical solutions.

By even verifying the legality of the curated items through Al, the entire process

itself has been transformed into the work.



